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Periodically reviewing developments in a subject area and reflecting on the past and future directions of a discipline can be useful and instructive. In the case of Modern Greek Studies, this has rarely been done, and most of the reviews of the field come from USA. Greek departments in the UK have often been the driving force behind the discipline since the early 1980s. New approaches were introduced, challenging ideas were debated and influential publications emerged from those departments, which shaped the agenda for the study of modern Greek language, literature and culture. It should be noted that the influence of those departments in shaping the direction of modern Greek Studies has been out of all proportion to the number of staff teaching in them.
Modern Greek associations and societies outside Greece have contributed substantially to the promotion of the discipline by organizing conferences, publishing journals and launching websites. The American Modern Greek Studies Association contributed to a transnational dialogue and the interdisciplinary exchange of ideas. During this period more resources for scholars and students became available. Greek language dictionaries, grammars, new editions of texts, introductions to modern Greek literature and history, literary dictionaries, bibliographies (both general and more specialized) were published inside and outside Greece. Rare periodicals, old editions of books and other archival material were digitized and this has facilitated research enormously.
At the same time the field faced disciplinary and institutional challenges with the rise of critical theory and the changing relationship with emerging fields such as European Studies or with other cognate disciplines (e.g. Classics and Byzantine Studies) with which they had coexisted institutionally for a number of years. Though Observatory at the London School of Economics) have followed a similar pattern. In 1991 David Ricks proposed a syllabus of Greek poetry from Homer to Patrikios for students of 'Greek' tout court 2 while books and anthologies promoted a similar 'Hellenic' approach.
In the past it was the language which provided the Hellenic link but this has gradually been weakened as fewer language courses, covering different periods of the language, are now offered by university departments and terms such as 'Byzantine Greek', used for summer language courses, seem to undermine notions of linguistic continuity. So has a new vision of the subject and its institutional position been developed since the 1970s?
As also contributed to a postocolonial take on the region and its transition from empires to nation-states.
The formation of the Greek nation has been related to an imaginary process or dream work and it has been claimed that 'to study Greece as a nation is to study a particular historical form or expression of the national fantasy, for the national essence of Greece as such, as 'Being', "does not exist"'. 8 Such claims have engendered a good deal of discussion and placed constructions of the nation, cultural memory and the reimagination of the past at the heart of historical and cultural investigation. Moreover, studies on Greek women, youth, gender and sexuality proliferated, bringing scholars from various disciplines closer. While the women's movement in Greece in the 1980s was more politically oriented and concerned with changes to family law, researchers outside Greece published some important studies on women and gender. 12 These studies are not an isolated academic phenomenon and their publication can be paralleled in the explosion of fiction (both popular and literary) written by women. In the last thirty years most of the best-selling writers of Greece have been women, whereas in the past the limelight was reserved for their male counterparts.
A further demonstration of the impact of Anglophone Neohellenists is their role in introducing the term 'modernism' to modern Greek literary studies, replacing earlier, by now dated or simply rather vague, terms used by Greek critics. Two edited volumes published in the 1990s were instrumental in this respect while in this journal the question had been raised even earlier as to whether postmodernism was possible in Greece. 13 Similarly it has also been claimed that the absence of a significant avant-garde or an indigenous modernist tradition make postmodernism the 'impossible paradox of contemporary Greek literature'. 14 Since the late 1980s, when these views were first expressed, explorations of modernist and postmodernist trends in Greek literature and culture have proliferated. 15 It was not simply the introduction of the term 'modernism' which made the difference, but also the attempt to define the features, the representatives and the boundaries of Greek modernism. This coincided with a re-assessment of Ritsos' poetry and its relationship to ancient myth and a revisiting of the work of the Surrealists. In the 1980s linguistic prejudice towards katharevousa receded and this facilitated the reassessment of surrealism, which led to the wider dissemination of the Greek Surrealists' work.
The increasing self-reflexivity of this period, when the field displayed an eagerness to examine its critical practices and guiding principles, led to a desire to study the history of Greek criticism, the reception of texts and writers or the way literary trends had been developed in Greek literature. The transition from the concept of an all-embracing tradition to the eclecticism of the canon in the study of literature was due partly to a familiarity with developments in critical theory and partly to the rehabilitation of some writers who had emerged from obscurity, thus challenging existing literary hierarchies. The study of Greek fiction took off during this period and the attention paid to experimental narratives rocketed. While writers of fiction became increasingly interested in narrative techniques and metafictional practices, in poetry there was a return to traditional forms (e.g. the sonnet) and rhyming patterns, accompanied by studies on the versification used by Greek poets. 16 Interaction in the arts also continued unabated, leading to new synergies. In the past it was poetry being set to music; in recent years we have seen a number of prose texts adapted for the stage as well as for the screen. Modern Greek research within a wider framework and engage with wider issues often involves tentative generalizations, bold comparisons and risky abstractions.
As an example I would cite the influential study on the ideological function of Greek ethographia by the leading Italian Neohellenist Mario Vitti, which has been reprinted a number of times since its first publication in 1974. 31 This study might now be considered dated and its findings problematic, partly because it did not carry out exhaustive research in the primary sources, yet it had a tremendous impact on the study of Greek fiction because it encouraged students and scholars to see the phenomenon of ethographia in broader terms and raise important questions. Though Vitti cannot be ranked among the supporters of literary theory, he was able to offer a perspective on a literary phenomenon and articulate a comprehensive approach that eluded his Greek colleagues at 29 The future of Classics has also been debated over the same period. Thus a scholar from a different academic context was able to make us think differently and more broadly or comparatively about our field.
In the past a number of bright students and promising young scholars took their chances by studying Greek language, culture or history. Nowadays it is difficult to find such students who are prepared to risk their academic future and do research on marginal subject areas. As a result Modern Greek Studies is once again becoming the preserve of scholars originating from Greece or with a Greek background. What is gradually being lost 
